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«Teopernyeckoe 06001 eHNIe OIIBITA BefIeHN A Y4eOHOr0 PIUCYHKA B IIePCOHANIBHOI MAaCTePCKOIA, a TAK)Ke KOPOT-
KIIX 3aPUCOBOK — HAOPOCKOB, KaK MX MMEHYIOT B Halllell PO eCcCHOHaIbHOI Cpefie, IPeACTABIIOT 6e3yCTTOBHBII
MHTepeC /I 0CBaMBAOIMX MPodeccuio XyJoKHMKa. DTo TeM 6ojiee aKTyanbHO, YTO B CJIOKMBIINXCA CETOHSA
PpeasbHbIX )KM3HEHHbBIX 00CTOATENIbCTBAX, CTO/Ib HEOOXOMMBbIE U la)ke peKOMeHyeMble Y4eOHbIMIU IIporpaMMa-
MM 3aJJaHNA, He BCEITIa CTAHOBATCSA 0043aTeNbHBIMM, HePeIKO UTHOPHUPYIOTCA. JlaHHBII TPy BaXKeH IIOTOMY, YTO
B PACTIOPS>KEHNM CETOIHANIHETO CTYA€HTa MHOTO CTO/Ib COOTA3HUTETbHBIX CII0COO0B, ITOAMEHAININX CEPhe3HY 0
yray6nenuyio pabory. Hayuno-meroguuecknuit coopank «Habpocku 1 yaeOHBIIT pUCYHOK», HOATOTOBIEHHBII 10-
LeHTOM B. A. MorueBueBbIM, BO3BpallaeT HAC K 3aMe4aTe/IbHBIM TPAIUIMAM PYCCKOTO M300PasUTENbHOTO JC-
kyccTBa. Kasxercs, Kondyumit korpa-To ckasa, 4To JIydllle 3a’kedb OfIHY CBedy, YeM K/IACTb TeMHOTY. JlyMalo, 4To
OIIBIT PabOTHI aBTOpPA [0 OPTaHM3ALMM M NPOBEJCHNUIO 3aHATUI Y4eOHBIM PUCOBAHMEM, @ TAKXKe BBIIIOTHEHIIO
HaOpPOCKOB, IPMHECET GONMBUIYIO TI0/b3Y B MOATOTOBKE XYNOXKHIKOB 1, HECOMHEHHO, Oy/ieT ¢ 6/1arojapHOCTDI0
BOCIPUHAT CTYIEHTAMM, NIPETO/jaBaTeAMU ¥ BCEMM XyJOXKHUKAMHU, CTPEMALIMMIUCA CTaTh TBOPIIAMM, OTPa’ka-
IOIIMU OKPY>KAIOIIYI0 UX KU3Hb.»

O. A. Epemees, npodeccop, 3aBefyomuii kKadefpoii pucyHKa
CII6 TAVMIDJKCA um. . E. PeniuHa, geiicTBUTENbHbII 4ieH PAX

«I[TogroroBeHHas K M3HaHuio Kuyra « Habpocku 1 y4eGHbI pUCYHOK», 6€3YC/IOBHO, CTaHET 3HAUNTEIbHBIM BK/TaOM
KadeapbIpyucyHKaaKaieMideckoronHctuTytanM. V. E. PenmmHaBMeTOnMYeCKyI0 Hay Ky 00y YeHM A PUCYHKY, TAKKaKOHa
HeoOBIYaiTHO eMKO ¥ BHIPA3UTeTbHO II0Ka3bIBAET COCTOAHIE STOTO aKaJleMITYeCKOTO ITPpeJIMeTa Ha CETOf{HANIHNI IeHb.
VIHunIMaTOp MpOeKTa I ABTOP-UCIIONHITENb HOLeHT Kadeapsl B. A. Mornesries cymern Hogo6paTh 0O PHBII MIITIO-
CTpPaTVBHBII MaTepPUaJI, KTaCCUPUIIPOBATD €T0 VI COIPOBOAIUTH MHTEPECHBIM IOSICHUTEIBHBIM TeKCTOM. CofiepKaHIte,
06beM, popMar 1 061ast KOMIIO3ULMA KHUTK CHEMAIOT ee YL0OHOI B paboTe 1 OYeHb IIONEe3HOI I/ CTYAEHTOB U
IIpenofaBaresnell Xy 0KeCTBEHHBIX BBICIINX VM CPEJHMX Y4eOHBIX 3aBe/IeHMIL, /1A ICKYCCTBOBEJIOB 1 JTIOJIell, MHTepe-
CYIOLIMXCSA MCTOPMEN ¥ JMHAMMKON Pa3BUTUA METOMKY NIPENOJaBaHNsA KyPca aKaIeMUYeCKOTO PUCYHKA B OJHOM 13
BeyIMX XYI0XKeCTBEHHbIX KO Poccuu n EBpomnbr.»

B. B. Ilyrus, 3aBenytomuii kapenpoit pucynka CIITXITA um. A. JI. Hlturanua, npodeccop,
[IOYeTHDI PaOOTHUK BBICIIETO CIIELIMaTbHOTO 06pa3oBaHmA

«PucyHOK — Ba)kKHeJIIas, MOXKHO CKa3aTb, OIPeJe/IAIoNlasg COCTaBHAA TBOPYECKOro nponecca. Ero camocros-
TeJIbHAA XY[IOXKECTBEHHAA IIEHHOCTb BPAJ /I BO3MOXKHA 0e3 IpeilIecTBYIOIell, HEPeJKO JONTroil IPaKTUKH,
OCMBICTIEHISI MeTOLOB prcoBanus. [Tocobue, cosganHoe B. A. MorueBreBbIM, OGHUM U3 OIBITHENIINX Hefaro-
roB Kadenpsl pucyHka nHCTUTyTa UM. V1. E. Peninna PAX, npu3BaHO TOMOYb MOJIOZIOMY XY/IO’KHMKY B OBJIal€HIN
HaBBIKAMU PUCOBAHMA MOPTpeTa U QUIyphl YenmoBeKa. MHOTONMeTHNII IMYHBII ONBIT NPENOfaBaHNUA TO3BOMNIT
aBTOPY CO3[ATh ACHYIO, YeTKYIO CICTeMy paboThl HaJ puCyHKOM. He BBI3BIBaeT COMHEHNIL, YTO FaHHOE [TOCOOIEe
OymeT BocTpe60OBaHO TeMU, KTO CTPEMUTCS OB/IafieTh TaliHaMu Mupa VIckyccTBa.»

H. C. KyreiinukoBa, 3acy>KeHHbII1 ieATenb UCKyccTBa PD, KaHaMaT MCKYCCTBOBEEHMA,
npodeccop xadenpsl pycckoro nckyccrsa CI16 TAVIXKCA um. V. E. Penimna PAX

«Theoretical generalization of experience of teaching drawing in a personal studio, as well as short studies -
sketches, as they are called in our professional environment, are of great interest for mastering the profession of
an artist. This is especially important that in today's real-life circumstances, these necessary and recommended
curriculum assignments are often ignored. This work isimportant because today's students are facing many tempting
sources that substitute a serious in-depth work. The teaching aid Academic Drawings and Sketches, prepared by
Professor V. Mogilevtsev, brings us back to the great traditions of Russian art. Confucius once said that it is better to
light one candle than to curse the darkness. I think that the experience of the author in organizing and conducting
classes in academic drawing will be very useful in the preparation of artists and of course, will be gratefully received
by students, teachers and all artists, aspiring to become art masters depicting their inner and outside world.»

O. A. Yeremeyeyv, Professor, Head of the Department of Drawing of the
I. Repin St. Petersburg State Academic Institute of Painting, Sculpture and Architecture,
People’s Artist of the Russian Federation, Full-Fledged Member of the Russian Academy of Arts

«The teaching aid Academic Drawings and Sketches will certainly become a significant contribution of the
Department of Drawing of the I. Repin Institute of the Russian Academy of Arts in the methodical science of
training drawing, as it is very capacious and impressively shows the status of this academic discipline for today.
The project proponent and author of this book Professor V. A. Mogilevtsev managed to find and select an extensive
illustrative material, to classify and accompany it with an interesting explanatory text. Content, volume, form
and general composition of the book make it easy to use and very useful for students and teachers of higher and
secondary art education, for art historians and people interested in history and dynamics of the methodology of
teaching academic drawing in one of the leading art schools of Russia and Europe.»

V. V. Pugin, Assistant Professor of the Department of Drawing of the
A. L. Shtieglitz Academy of Applied Arts, Honorary worker of higher special education

«Drawing is the most important, determinative, one might say, component of the artistic process. Its self-
dependent artistic value is hardly attainable without preliminary, at times long practice, comprehension of drawing
methods. The teaching aid written by V. A. Mogilevtsev, one of the most experienced professors of the Department
of Drawing of the I. Repin Institute of the Russian Academy of Arts, is aimed to help a young artist to master skills
of drawing a human head and a figure. Many years’ personal experience of teaching enabled the author to create a
clear distinct system of work on a drawing. No doubt the given aid will be popular with those who aim to unearth
the mysteries of the world of Art.»

N. S. Kuteinikova, Candidate of Art History, Professor of the Department of
Drawing of the I. Repin St. Petersburg State Academic Institute of Painting,
Sculpture and Architecture, Honored Artist of the Russian Federation
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1. IT. 1. Cokonos
Hamypuuk cudauuii
1785
P. 1. Sokolov
Model Sitting, 1785

IIpeCIOBLE

HABPOCKI
1 YYEBHBIV PYICYHOK

B Axagemun Xyfio)ecTB BCerja CyIleCTBOBAJIO IapajieIbHO [Be (GOpMBI 0OyUeHM
PUCYHKY: IJIUTeNbHBIe Y4eOHble INTYANN B KJIaccaX ¥ HAOpOCKY, KOTOpbIe, KaK IIPaBy-
710, JieTa/INCh BHE CTeH WKo/bl. Ocoboe 3HaYeHVe IpUIaBaloCh HATYPHBIM HAOpOCKaM
BO BTOpoOII monoBuHe XIX Beka, KOrja XyJOXXHUKN B CBOEM TBOPYECTBE OOPaTMINCh K
OKpy>Karowen X XU3HU.

OcHOBHOII GOpMOIT 00y UeHI s pUCYHKY B aKaJleMIYeCKOI1 CYICTeMe ABJIAeTCS y4eOHas
noctaHoBKa. OHa, B 3aBUCUMOCTY OT 3ajja4, ObIBaeT JOCTATOYHO IPOJOKUTENBHO
II0 BpeMeHU. BBINOMHAA J/INTEeNIbHBIN Y4eOHBI PUCYHOK C >KVMBOJ MOJENIN, CTYHEHT
OCBayBaeT MpeXJie BCETo IOC/IeJ0BAaTe/IbHOCTD BefileHNs paboTsl. OCHOBHBIE ITpObITe-
MBI B PUCYHKE y HauMHAIOIMX BO3HUKAIOT B pe3y/bTaTe 6eCCUCTeMHOIO PMCOBAHUA,
II03TOMY HeOOXO[VIMO C/Ie[lOBaThb OIIPe/ie/IeHHOM CICTeMe.

Bech npoliecc co3gaHus AIUTETBHOTO aKaleMITYeCKOTO PUCYHKA YC/IOBHO pa3onT Ha
3TaIlbl, OT 3alaHUA K 3aJIaHNUIO CTYJEHT OTpabaTblBaeT UX BBIIONHEHUe. beicTpo pe-
IINTH 3a/Ia4y, CTOAIINME Ha Ka>KJOM 9Tale paboThl, HAUMHAIOIIVE XYLOXKHUKI He MO-
ryT. [loaToMy Ha akafieMmuyecKme IWTYUM OTBOAUTCA JOCTATOYHO MHOTO BpeMeHu. B
KOPOTKOM PMCYHKe pellleHNe 3TUX 3a/lad HeBO3MOKHO.

[TocnenoBaTeNIbHOCTD BBINIOJTHEHMSI Y4eOHOTO PUCYHKA OOBIYHO OBIBaeT CiIemylo-
wieit. [lpucrymas x pabore, HEOOXOLUMO «3alyMaTb» PUCYHOK. IIpex/e Bcero, Hyx-
HO IIOCTapaTbCsl YBUAETh KpacoTy Mofienu. IIpekpacHoe MOXHO YBUETb BO BCEM, YTO
cospaHo npuponoit. Heo6xoaumo onpenennTs Aist cebsi, YTO Thl XOUElIb JOHECTHU JI0
3pUTeNIS B 9TOM PUCYHKe. Xy/I0)KeCTBEHHOE M300pakeHNe nepeiaeT IMOLMOHAIbHOE
HepeXXVBaHUe aBTOPa, OITOMY JI000I PUCYHOK, Ha’ke Y4eOHBIII, He TO/DKEH OBITH
PaBHOYLITHBIM.

3ambicen GUKCUPYeTCs B 9cKku3e. ICKU3 K Y4eOHOMY PUCYHKY HelTaeTcs s TOTo,
YTOOBI CTYIEHT IIPEACTAB/IA/I KOHEYHBIN Pe3yIbTaT CBOeil paboThl. 3[ech pemarT-
CA 4eThbIpe 3aJjauy: KOMIO3UIVs, IPONOPLNY, ABV>KEHE, TOHA/IbHbIe OTHOILIEHMA.
KoMIo3su1uoHHYI0 3ajja4y Ha4MHAEM PeLIaTh C PAcIONOXEHN CUIY3Ta IIATHA U30-
6pakenns B popmare nucra. [Iponopunu n3ob6pa’keHns TOMKHBI OBITh ONMM3KUMMU K
MOJIe/IN — 3TO BIVsAET Ha KOMIIO3UIINIO PUCYHKa. PasmeneHne n3o0pakxeHns Mofienn
B JIXCT€ NO/KHO IO YEePKUBATh €€ IBV>KEHIE, BHYyTPEHHee COCTOAHME U XapaKTepHble
¢dusngeckre 0cobeHHOCTH. 3alyMbIBaeM TOHAJIbHOE pellleHye pucyHKa. [lertanu He
MPOPMCOBBIBAIOTCS, HO BIIEYAT/IeHNE OT 3CKMU3a JIOMDKHO OBITh TakKoe e, KaK OT 3a-
KOHYEHHOTO IIpOM3BeJleHM .

7



8 | HabpOCKM U y4eOHBIN PUCYHOK

Haunnatb y4eOHBII pUCYHOK B (popMaTe Jydlllie He C IOCTPOEHNS, a ¢ HabpocKa.
9TO 04YeHb OTBETCTBEHHbIN 9Tan. HeobXoauMo cpasy mepefaTb B PUCYHKe CBOE
BII€YaT/IeHNE OT MO/,

9TO0 yMeHMe HYXXHO pa3BUBaTbh, IOCTOAHHO Aenas Habpocku. ITotom, B mpo-
1ecce pabOTBI, I71a3a YCTAIOT, YYBCTBA MPUTYIUIAIOTCA, ¥ CAEATh 3TO CTAHOBUTCS
TpyAHO. YyBCTBa, BlIO)KEHHbIE B PUCYHOK C IIEPBbIX MUHYT, 3aCTaB/IAIOT XyJOXXHN-
Ka HepaBHOJYIIHO PYCOBATH JJO 3aBepILIeHNA pabOThI, 3TO IOMOTaeT L[eJIOCTHOMY
BUZIEHNIO. 37leCh, KaK U B 3CKI3€, PEIIAl0TCA Te JKe YeThIpe 3alaul: KOMITO3UIS,
IPONOPLNI, ABMYKEHNE Y TOHATbHble OTHOLIEHNA.

I[Ipexxze 4eM IPUCTYIUTD K MOZIE/IMPOBKE JieTaselt, HeoOXORMMO yOeaUThCs, 9TO
OHM HAXOJATCA Ha CBOMX MECTaX, I ellle pa3 IPOBEPUTH UX Iponopuun. I'nang Ha
3CKU3, ONIPeeTINTh TJIABHOE U BTOpOCTeNeHHOoe. MofenpoBKy (popMbl HAYMHAIOT
¢ rmaBHO fetanu. CHavana pasoupaT GOpMy IO CUIYITy TeMHBIX IIATEH, 3aTeM
paboraioT «B cBeTy». TeHM Bceria memaror 6ojee IIOCKUMM, 4eM cBeT. OCHOBHasA
nHpopManya o popme HAXOAWTCS HA TPAaHNIIE IIATHA.

B xoH1e paboThI BO3BpalaeMcs K I[e/IOCTHOMY BOCIIPUATIIO PUCYHKA M MOJIEIN.
BoccranapnnBaeM TOHa/IbHBIE OTHOILIEHN A, KOTOPBIE 4aCTO COMBAIOTCA B IIpoLiecce
IPOPUCOBKY JieTaneir. YToOBI JOOUTHCS 1IeBHOCTY U 3aBEpPIICHHOCTY PUCYHKa,
BO3BpAIllaeMCs K IVIABHBIM JeTasIAM U 00jIee BHUMATEIbHO UX IPOpabaThIBaeM.

[l/1s1 BBINIONIHEHM S INTE/NIbHBIX PUCYHKOB OyMara HaTATMBAaeTCs Ha IUIAHIIET,
VIHOT/IA ee IPYHTYIOT, ZOOMBasACh FTapMOHMYHOTO COYETAHMS C MaTepPUaIOM, KOTO-
PBIM BBINIOTHAETCS PUCYHOK. Yalle BCero /i BBIIOMHEHM s Y4eOHbBIX IOCTAaHOBOK
VICIIO/IB3YIOTCSL TpadUTHBIE KapaHJAIIM PasIN4HOi MArKocTu. OHM [aloT BO3-
MO>XHOCTb TIATe/IbHO MOJEeMMPOBaTh GopMy. VICTIONb3YIOTCA TaKXKe CeIus, yrOlb,
CaHIMHa, COyC.

Ocobas ponb B akaJeMI4eckoM 00y4eHN OTBOAMIACH KONMPOBAHNIO, VI, KaK
TOBOPWJIV paHblIle, «PUCOBAHNIO C 00pasI[oB». B HEKOTOpbIE IEPNOABI CYIeCTBO-
BaHIA IIKOJIBI 9TOMY 3aHATHIO OTBOAM/IOCH IO CeMMECATY IIPOLEHTOB y4eOHOro
BpeMeHU. «PrcoBaHMe ¢ 00pasIoB» MOfpasyMeBasIo KOMVpoBaHMe paboT Ty dIInX
€BPOIIEVICKMX MaCTEPOB.

2. 0. A. Kunpencknii
Hamypusux cudsiusuii, 1800
O. A. Kiprensky
Model Sitting, 1800

3. II. IT. Yucrakos
Hamypujux cmosuyuii, 1856

P. P. Tchistyakov
Model Standing, 1856



IIpefVIC/IOBE ‘ 9

[IpexpacHas KO/UIEKLIMS STUX NIPOV3BeIeHNII Oblla coOpaHa B cTeHaX AKage-
MUM, ¥ HECOMHEHHa ee 60/bIIasi posb B GOpMUPOBaHUY BBICOKOTO Ipodeccuo-
HajibHOrO ypoBHA XyfoxHNKOB X VIII-XIX BekoB. K coxanenuio, rocie peBo-
oy O60/blasg YacTh KO/UIEKIY OblTa lepefaHa B OpMuTax. CoBpeMeHHbIe
CTY/IeHTBI y>Ke He MIMEIOT BO3MOXKHOCTH 00paIaThCs B 1000/ MOMEHT K IIEpBO-
KJIACCHBIM 00pasIjaM ISl KOIIVPOBaHUA.

KOHI/IPOBaHMe IIpOAOJIKa/IOCh U IIOC/I€ OKOHYaHMA aKageMUN. HY‘{IHI/IM Y4€Hu-
KaM, YAOCTOCHHBIM <<neHc1/10Hepc1<0171» 3aI‘paHI/I‘-IHOI7[ II0€30KM, MpeNICbIBa/IOCh
KOIIMPOBATb BbIJAOIINECH ITIPOM3BENCH A BEIMKNX MACTEPOB ITPOIIIbIX BEKOB. Ko-
IIMpoBaHNE ITO3BOJIANO BbIITYCKHIKaM HPI/I6HI/[31/ITI)CH K YPOBHIO MacCT€pCTBa 3TUX
XYAOKHIMKOB, IIPOYYBCTBOBATb BENNYNE IIENEBPOB. YacTb 5TUX KONNUI MBI MOYKEM
BUOETH B 3a/1aX Hay‘-IHO-I/ICCHCIIOB&TCTII)CKOI‘O My3ed Poccuiickoii aKageMum xXyno-
JKECTB.

B mousTHe «pucoBaHMe ¢ 00pa3I[OB» BXOAW/I PUCYHOK C TMIICOBBIX CJIEIIKOB,
CHIeTTAHHBIX C AaHTUYHOI CKY/IBNTYphl. [lopaXkaeT, CKOIBKO CHUJI 1 CPeACTB ObIIO
norpadeHo B XVIII Beke, 4ToObI 3aKka3aTb B PasHBIX CTPaHaX M JOCTaBUTH B
[Tetep6ypr atu cnenku. CoxpaHuBIIeecs 10 HALINX JIHEl 3aMedaTebHOe cobpa-
Hyle 00pa31[0B aHTUYHOI CKY/IBIITYPbI IIOKAa3bIBaeT, KaKoe cepbe3HOe BHMMaHUe

4.0. A. Kunpescxuit YHAEANIOCh 3TOMY BUAY Y4eOHOTO PUCYHKA.

Hopmpem A. I1. Bakynuna Pucys ¢ IUIICOB, CTY/IEHTHI MIPeX/ie BCETO 3ay4MBaIU KIaCCUIECKIE MIPOIOp-
1813 L 1y ¥ GOPMBI, pelrany KOMIIO3UI[MOHHBIE U TOHAJIbHBIE 3a/ja9M. AHTUYHbIE TO-
O. A. Kiprensky

Portrait of A. P. Bakunin JIOBBI, CTOIIBI, KUCTH, TOPCHI U TpOYee — 3TO MfeanbHble cXeMbl GOpM, 3aydnB
1813 kotopsle, XyRoKHUKM X VIII-XIX BekoB MOI/In CBOOOJHO PUCOBATDb «OT cebsi» 1

CO31aBaThb KJIAaCCUMYECKNE KOMIIO3SMIINN. CCI‘O)IHH C TUIICOBBIX C/IEIIKOB PUCYIOT B
CpeoHNX XYHOXXECTBEHHBIX Y‘{e6HbIX 3aBE€OCHNAX, TA€ 3aja9N 3ayIBaHUA IIPO-

> ];[jolj,'nf;%};[. C. Ocmpoyxosa nopuuii 1 GopM 3a4acTyio He pemaTcs. B mncturyTe nm. V. E. PennHa B HacTo-

1913 Allee BpeMs, TUIIChI PUCYIOT TOMBbKO Ha paKyabTeTe apXUTeKTypbl [loaTomy mpn

I. E. Repin BBITTOJIHEHNM PUCYHKA C XXKMBOUM (PUTYPBI CTY[IleHTaM IPUXOAUTCH BBIIIOTHATD

fglr;mit o LS. Ostroukhov IIapajIjIeNIbHO 3apPUCOBKM CTOIL, KUCTENL U [IpoYee C aHTUYHBIX 00PasLioB B My3ee

CJIETIKOB, B DPMUTAXKe, UJIU C PENPOAYKLUMI KITacCUIeCKUX KapTUH.

Heo6XomuMo COXpaHATH Jy4YlIVe TPAagMLMM KONMPOBAHNUA, IIOSTOMY aBTOP

6. %;f;fngl}{. I1. Banvmorma JIAHHOTO 10co0Ms B Ipolecce 00ydeHus npepiaraet cBouM crygeHTam I kyp-

1905 ca BBIIOJIHUTH JIBa KONVITHBIX 3ajjaHys: TonoBa u ¢urypa. Obpasnamu ciyxar

V. A. Serov Ka4eCTBEHHbIe PENPOAYKIMM C PUCYHKOB BBIJAIOLIMXCA MAacCTEpPOB MPOILJIOrO U
Portrait of K. P. Balmont nyqmux akagemudeckux mryanit X VIII-XIX Bekos.

1905




10 ‘ HaOPOCKM ¥ Y4eOHBIl PUCYHOK

OueHb Ba)KHO, 4YTOOBI KOIIMPOBaHNe He ObI/I0 MeXaHNYeCKIIM CPYCOBBIBAHIEM.
O6bIYHO Iepef CTY/IeHTAaMY CTaBUTCA C/IeAYIONIas 3a/ada: IOMEeCTHB Iepef Co-
60it obpasell, IPeCTaBUTb YTO 9TO MOJie/Ib. V, 9Tall 3a 9TAaIllOM, KaK B JI/TUTE/b-
HOJI aKaJleMM4ecKoll IOCTaHOBKe, BBITIOTHUTD 3TO 3afilaHue. IlocnenosBarenbHO
pelras 3afayy Ha KaKIOM 9Talle, CTyJileHT IIOHMMaeT, KaK 9T! 3aJjayyl pelas
aBTOp prucyHka. CpaBHUBasA obpasel] 1 KON, OH OyJeT MMeTb BO3MO>KHOCTD
IpUOIM3UTHCA K YPOBHIO OPUTMHATIA.

Ha IV kypce B akazeMu BbIIIONIHAETCA 3alaHNe «CKJIAKM Ha MaHeKeHe». OHO
MOABMUJIOCH B CBA3M C TEM, YTO MHOTYE€ Hallly BBITYCKHMKI BOCCO3/IAI0T POCIIN-
cM B BOccTaHaByBaeMbIXx xpaMax CaHkT-IletepOypra. bonpmmHcTBO XpaMoB
OBI/IO pacHyCaHO B aKaJleMM4YecKoil MaHepe. PUCYHOK CK/IajjoK Ha MaHEKeHe
IpeiBapAT KOMMM CKIAJIOK C PUCYHKOB MaCTEPOB, Ifie CTYI€HTbI IIOCTUTAKOT
IIACTUYECKYIO CBA3b MEXY CKIafIKaMM, MX PUTM, YCBaMBaIOT 3aKOHOMEPHO-
CTU MOZENVPOBKY (POPMBIL.

ITocnenoBaTeIBHOCTD BeAEHVA A/INTETbHBIX Y4eOHBIX V1 OBICTPBIX TBOPYECKIX
PVCYHKOB IOJDKHA OBITH CXO)Kell. PasHMIla 3aK/II09aeTcss B TOM, YTO Y4eOHBIi
PUCYHOK pacTSHYT BO BPEMeHH, TaK KaK MJeT IPOIecC M3y4YeHUA U 00y deHM .
TBOpYecKkuit puCyHOK, HA060POT, fleftaeTcsA OBICTPO — B KM3HU [JIS PUCOBAHNA
C HaTypBl BpeMeHM, KaK IIpaBuIo, ObIBaeT Majlo. B TBopuecTBe XyjO)KHIKA, KO-
TOPBIN 00/1a/jaeT OIIBITOM U LIe/IbHBIM BUEHVIEM, HEKOTOPbIE 9TAIbl 00beANH -
IOTCS ¥ COKPALJAlOTCA.

Habpocku 3T0 0o4eHb ObICTpbIe PUCYHKM — OT IATH JI0 NATHAALAT MUHYT.
3agada HabpOCKa — MCIO/Mb3ys MIHUMYM CPefICTB, 6€3 MOIe/IMPOBKY U IeTaIel,
HiepeiaTh BIIeYAT/IeHVIe OT MOJe/IN MV 3aUKCHPOBATh CBOM 3aMBICET B 9CK3e.
Habpocku nMeroT odeHb 60JIbIIOe 3HAUeHMe IIpy 00ydeHun pucyHky. OHu mo-
MOTAIOT MOJIOIOMY XY/IOKHUKY IIPeOfoIeTh OTAeNbHOE CMOTPEHNE, Pa3BUBAIOT
r71a3 11 pyky. O6bekToM 1300paskeHN s B HAOPOCKaX, KaK IPAaBUJIO, ABIAIOTCA He
HIO3VpYIOIINe, @ OKPY>KaIoIlVie Hac JTIOfU: UX /NI, GUTYPBI, TPYIIBI KaK B VH-
Tepbepe, TaK 1 Ha y/uie. VIcKIodeHne cocTapsaeT 0OHa)KeHHa s MOJIe/Ib.

7.B. A. Cepos
Hezp-nampywux, 1910

V. A. Serov
Black Male Model, 1910

8. B. A. Cepos
Cudswas namypuguya, 1900
V. A. Serov
Model Sitting, 1900

9.B. A. Cepos
Hamypuuya, 1900
V. A. Serov
Model, 1900

10. M. E. Peninn
B xage y «[Jomunura», 1887
I. E. Repin
At Domenic Cafe, 1887

11. A. A. VIBaHOB
Imid dpanuposox, 1833

A. A. Ivanov
Draperies Studies, 1833

12. A. A. ViBaHOB
Hocug u xena
ITenmedgppus, 1831

A. A.Ivanov
Joseph and Potifar’s Wife
1831

13. A. A. VIBanoB
Jlaokoon, 1831

A. A. Ivanov
Laocoon, 1831



3apMCOBKM 9TO TOXKe OBICTpbIE 110 BPEMEHM PUCYHKH, KaK
IpaBuio, He 6osble Yaca. VIX 3ajjaua — mepefaTb He TOIBKO
BIIeYaT/IeHME, HO 1 3a(PMKCUPOBATh KaK MOXKHO O071blie MHGOP-
Maly1 B KOPOTKMII ITPOMEXYTOK BpeMeHM. DTOT BUJ] PUCYHKA
9aCTO MCIIONB3YeTCs i1 chopa MaTepuaa K Xy[0XKeCTBeHHBIM
IPOM3BEIHISIM, @ TAK)Ke TIPY CO3[JaHMI IIOPTPETOB.

Jlenmass KOPOTKUIT PUCYHOK, CTYIEHTY Jierde nepefiaTb BHY-
TpeHHee COCTOAHME VM XapaKTep MOJeNN, OCOOEHHO eC/Ii 3TO
3HAKOMBIIl 4yelloBeK. BBINONMHASA B MacTePCKON IINTeNbHbIe
HOPTPeTHbIE TIOCTAHOBKY, /I/iA KOTOPbIX IperofiaBarenb OT-
OupaeT HaTypy, CTYICHTAM C/I0YKHO HapJCOBATh XapaKTepHBIII
HOPTPeT He3HAKOMOro 4YesioBeKka. JIpyroe fiefio — ToBapuIn
II0 MAaCTEePCKOJ, KOTOPBIX 3Haelllb He OfVH TOfl ¥ C KaXK/[bIM
13 KOTOPBIX CTIOKM/INCH TMYHbIe OTHOLIEHNUA. B aTOM ciydae
XYOXKHMK He MOXKeT ObITb paBHOJYLITHBIM.

VI aT0 NM4YHOE «IIPOYYyBCTBOBAaHHOE» OTHOLIEHME K HaType
MO>KET IIPeBPATUTD Jja>Ke CTYIAEeHYECKYI0 paboTy B pousBesie-
Hue McKyccTBa. K coxxaennio, cerofiHsa MHOTVe CTYEHTHI K Ha-
OpocKaM ¥ 3apUCOBKAM OTHOCATCS ¢ HEOPEXKHOCTBIO, IOYeMY-
TO CYUTAsI, YTO OHM He MOTYT OBITH IIPEMETOM TBOPYECTBA.

Ho Bca mcropns m3obpasuTeIbHOIO MCKYCCTBA OIpPOBEp-
raeT 3TO Cy>KJieHue. B TBopuecTBe TaKMX PyCCKUX MacTepOB
XIX-XX Bekos, kKak O. Kunpenckuit, V1. Peniun, B. Cepos,
M. Bpyb6enb, HOPTPETHBIN PUCYHOK YTBEPXKAAETCS KaK CaMO-
CTOSITE/IbHBIN JKaHP, 00/Ia/JaloINIT CBOEI SCTETUYECKOI 3Ha-
YMIMOCTDBIO HapAJY C KMBOIMCHBIM IOPTPETOM.

ITopTpeTHble PUCYHKM, IIPEXK/e YeM IONacTb B MYy3eilHOe
coOpaHue, B CBOe BpeMs YKpallla/ll MHTePbepbl OCOOHIKOB
¥ 6bUIN IIpeMeTOM KOJ/UIeKIMOHpoBaHysA. CerofHs, HaTyp-
Hble PUCYHKM TaK>Ke BOCTPeOOBaHBI 3aKa3uMKaMU Y KOJIIEK-
IIVIOHepaMI, 2 OKPY>Kalolas Hac KM3Hb NTPefoCTaBIAeT Oec-
KOHEYHOE KONMMYECTBO MaTepuaa /i TBOPpYeCTBa.

B pabore Haj OBICTPBIM PUCYHKOM NMCIOB3YIOT CIEYIOLIVe
Marepyajbl: MATKMII IpadUTHBIN KapaH/jall, epo, KUCTb, ce-
m0. MATKYe M phIXJIble MaTepuasbl, IpeJHa3HaYeHHbIe /I
6ombuINX GOPMATOB, a TAK)Ke TBEPAbIe IpadUTHBIE KapaH AN
IpUMEHSAITCA pefKo. bymara 06p19HO 6epeTcs HeOOMbIINX pas-
MepOB, TaK KaK BpeMs pYCyHKa orpaHndero. Kpome roro, manka
VIV a71bOOM BO BpeMs pabOThI HAXOIATCSA B PyKaX y PUCYIOIIEro,
II09TOMY 60/IBIIOI POPMAT TPYLHO Y/iep>KUBATD B IIOJIE 3PEHNIAL.
Habpocku faroT mMPOKY0 BO3MOXXHOCTD /I 9KCIIePYIMEHTOB
B 0071acTy coueTaHMs OyMary 1 MaTepyasos.

CeropiHa BO MHOTMX HIKO/IaX 3aIlajia OTKa3a/UCh OT JJINTENb-
HDBIX aKa/IeMUYECKMX IUTY /ML, YTO OTPaHNYMBAET BOSMOXKHOCTD
MOJIOABIX XYHOXXHIKOB B OBJ/IaJIeHVM 11300 pas3uTe/IbHOI IpaMo-
TOJA. B Halell 1IKo/ie MHOT M€ CTY/IEHTDI, BBIIIO/IHAA aKaJeMuyde-
CKIIe 3aJJaHNA, 3a9acTYIO YASIAIT MaI0 BHUMAHMA OBICTPOMY
pucosanuio. Heobxonymo, 4To6b1 B mporjecce 00y deH s SHaHUA
U YMEHU, HAKOIJIEHHbIE B JUIMTE/IbHBIX aKaJeMU4eCKUX pu-
CYHKAX, COeIMHANCH C HABBIKAMI, [IO/Ty Y€HHBIMY B HAOPOCKaxX
M 3apMCOBKax. B pesynmbrate dopmmpyercsa mpodeccuoHatb-
HBIJ1, TPAMOTHBIN TBOPYECKUIT PUCYHOK.

B. A. Morunesies

mpenncioBmne
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14. A. E. Eropos
Hamypujuxk, 1796

A.E. Egorov
Model, 1796

introduction

ACADEMIC DRAWINGS
AND SKETCHES

The Russian Academy of Fine Arts has always offered two forms of teaching drawing: long classical
academic studies and action poses done on location outside the school. In the second half of the 19th
century an emphasis was made on drawings from real life environments.

Today, the classical atelier style of drawing is the main form of teaching in academic system. The time
given for these drawings depends on the complexity of the assignment. They can be fairly prolonged in
time. Students must master a certain sequence of steps while working on a long academic drawing from
a live model. The main problems for many beginners arise as a result of not following the prescribed
system set up by the Academy and ending up with drawings that do not have a structure.

The entire process of creating a long academic drawing is divided into stages. From one task to
another, students fulfill their implementation. For the beginner, it is impossible to quickly resolve the
challenges that face each stage of work. Therefore, enough time is given for academic studies, as the
above tasks cannot be resolved during short sketches.

Usually, the sequence of academic drawing goes as follows: At the very beginning the artist must
plan his composition and approach. First and foremost, one must try to discern the beauty of a model.
It is quite possible to see beauty absolutely in everything created by nature. One should be well aware
of what he wants to convey to the viewer in the drawing. An artistic image is a medium for carrying
sensual information. Thus, any drawing, even a study, must not be impassive.

The idea is fixed in studies. A study for a drawing is usually done to help students see the final
result of their work. Thus four tasks are considered: composition, proportions, movement and
tonal relationships. Solve the compositional task by positioning the silhouette of the figure patch
within the sheet format. Keep in mind and observe the model’s proportions, as this also affects the
composition. The placement of the figure on the sheet should emphasize its movement, inwardness,
and characteristic physical peculiarities. At this stage also decide the tonal relationships in your
drawing. Though the details are not carefully drawn, the impression of the sketch should be the
same as of the finished drawing.

When beginning a formal portrait it is best to start with a sketch. This stage is very important,
because it immediately renders your first impression of the model. The ability to capture a quick
first impression is developed by making sketches on a regularly basis. When working on a formal
portrait your eyes tire and you loose your original feelings for the painting. Feelings put in a drawing
from the very beginning keep an artist’s interest to his work up to its completion and also contribute
to his integral vision. At this stage, as in studies, the same four tasks are considered: composition,
proportions, movement and tonal relationships.

Before you start to render the details be sure that to measure carefully and check proportions once
again. Looking at the sketch, define what will be primary and secondary hierarchy. Start rendering
with primary details. When you start rendering the form, first, analyze it with regard to the silhouette
of dark values, and then work into the lights. Always make shades flatter than light. In drawing, the
main information about the form concentrates on the border of tonal values.

In the final phase of your work return to the integral perception of the drawing and the model.
Restore the tonal relationships which often get broken in the process of accurate drawing in the details.
To make the drawing complete, return to the basic details and analyze them more thoroughly.

For long academic studies, put the paper onto a sketch-board. You can also have it primed for
achieving a balance with the material you plan to use for drawing. For such drawings it is best to
use graphite pencils of various softness. This will let you render the form more thoroughly. Other
materials are also used, such as: sepia, charcoal, sanguine, and vine charcoal.

A special section in academic education was devoted to copying the best works of European masters,
or as they used to call it “drawing from the samples”. In some periods of the Academy’s existence these
kind of lessons were 70 percent of the students' total study. A fine collection of European masters’
works were presented in the walls of the Academy’s museum, and undoubtedly it played a large role
in shaping the high professional level of artists in the 18th and 19th centuries. Unfortunately, after the
Revolution, most of the collection was transferred to the Hermitage. Today’s students do not have an
opportunity to refer to these great masterpieces for copying with the same ease as it was done by their
predecessors.

Copying continued after graduation as well. The best students were awarded by a stipend, which
let them live and study in Europe for several years. During such studying, students were instructed
to copy outstanding works of great masters of the past centuries. Copying enabled graduates to
approach the level of skill of those artists and also to feel the greatness of masterpieces. Some of
these excellent copies can now be seen in the halls of the Art Museum of the Russian Academy of
Fine Arts in St. Petersburg.

13
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The concept of «cast drawing» meant drawing from plaster casts of classical sculptures. It’s really
amazing how much effort and money was spent in the 18t century ordering these casts from different
countries and then having them delivered to St. Petersburg. A remarkable collection of ancient
sculpture preserved by the Academy shows a strong emphasis on this type of academic drawing during
the Academy existence.

By drawing from casts, the students first memorized the classical proportions and shapes, and also
decided composition and tonal relationships. Drawing these idealized antique heads, feet, hands, and
torsos allowed artists of the 18t and 19th centuries to eventually draw from memory and create classical
compositions. Today, plaster casts are used only at some secondary art educational institutions, but
there memorizing proportions and shapes are often not addressed. At the Academy, plaster casts are
drawn only at the Faculty of Architecture. Therefore today, students have to do both work from a live
model and from the plaster casts located at the Museum of Casts at the Academy, at the Hermitage or
from reproductions of classical paintings.

It is necessary to preserve the best traditions of copying, so the author of this book requires students
in their 3'd year of study to prepare two works to copy: a head and a figure. The best samples for 15. A. E. Eropos

such work are high quality reproductions of paintings by prominent artists of the past and the best Hamypujux co cnunvi
academic studies of the 18th and 19th centuries. 1798
It is important that copying not become a mechanical work. Usually, the professor asks students to A. E. Egorov
Model from the Back

imagine that the master’s painting they are copying is actually a live model. Then, step by step, as in

a long-term academic setting, students perform this task. Consistently solving the problem at each 1798
stage, the student understands how these problems were solved by the artist himself. Comparing a 16. 1. K. Makapos
reproduction copy to his own work, a student is able to get closer to the level of the original. Hamypujux
During the 4th year of study students are asked to perform a task called «draperies of clothing on a 1847
mannequin.» This is due to the fact that many of our graduates recreate murals in restored churches L. K. Makarov
of St. Petersburg. Most of these murals were painted in academic manner. Such drawings precede Model, 1847
copying of draperies from old masters where students comprehend the connections between the folds 17. ®. A. Bpysun
and their rhythm, learn the laws of modeling of the form. Ackus kapmutvl
Sequence of a long academic drawing and a quick creative drawing should be similar. The difference «Medmviil smuil»
lies in the fact that the academic drawing at school is stretched over along time period due to the process 1836
of learning and studying. Creative drawing, by contrast, is done quickly in real life environments F. A. Bruni
where time is limited to catch a feeling for the scene. In the work of an experienced artist who has an Sketch for the painting

The Brazen Serpent

integral vision, some steps described above are combined and reduced. 1836



introduction

Sketches — very fast drawings — usually take from 5 to 15 minutes. The task of a sketch is by using
minimum means, without detailed rendering to convey the impression of a model and to apply this
to a sketch. Sketches are very important in academic drawing. They help a young artist to prevent
fragmentary observation, to develop his vision and develop his hand. Models for such work are usually
not posing models but people we see in our every day environments, groups of people in various
interiors as well as on the street. The exception is a nude model.

Studies are also considered quick drawings when they are created in less than an hour. The task for
the student is to not only convey an impression, but also to fix as much information in a short period of
time. This kind of drawing is often used to gather material for artwork, as well as for making portraits.

When making sketches, it is easier for students to convey an internal state and a character of a model
if they know the person who is modeling. When making long academic drawings in a studio where
model settings are offered by their professor, it is difficult for students to draw a distinctive portrait of
a total stranger. It is another thing for a student to draw one of his friends, whom he has known for a
long time and with whom a personal relationship has been developed. In such case, an artist cannot
remain indifferent. This personal, «<heartfelt» attitude toward real life can turn even a student's work
into a work of art.

Unfortunately, today many students neglect an importance of sketches and studies, wrongfully
thinking that such work cannot be a subject of creativity. But the whole history of art refutes such
proposition. In the works of Russian artists of the 19t and 20t centuries, such as O. Kiprensky,
I. Repin, V. Serov, M. Vrubel, portrait drawing was approved to be an independent genre for its aesthetic
value, thus existing alongside with the portrait painting.

Portrait drawings, before getting into museum collections, at one time adorned the interiors of private
residences and were the subject of collecting. Today, drawings from real life are also in demand by
customers and collectors, while the life around us offers an endless amount of material for creativity.

When working on quick sketches the following materials are used: soft graphite pencil, pen, brush
and sepia. Soft and friable materials, as well as hard graphite pencils are usually used for large format
drawings. Paper for sketches is usually a small size, since the time for drawing is limited. In addition,
students usually use a small sketch book when doing quick sketches because a large drawing pad and
board are more difficult to keep in sight and to carry with you on location. Sketches provide ample
opportunities for experimentation with paper and materials.

Today many schools of the West abandoned long academic studies, thuslimiting the ability of young
artists in their mastery of pictorial literacy. At the Academy of Fine Arts many students performing
academicassignmentsoftenpaylittleattentiontoquickdrawing.Itisnecessarythatduringtheirtraining
that knowledge and skills are gained in not only time consuming academic drawing but also quick
sketches and studies. In this way professional, competent and creative drawing skills are developed.

V. A. Mogilevtsev
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E. IO. AanTOHOB
III k. Myscckoti nopmpem.
bywmara, coyc, yromnb. 1996

E. Antonov
3rd year. Male Portrait.
Paper, sauce, charcoal. 1996
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O. A. Yepnblieit

V K. Mys#cckoii kocmomupo-
B8AHHDLIL NOPMpem.

Bymara ton., yronb, canruna.
2006

O. Tchernyshey

5th year. Male Model in
a Costume. Tinted paper,
charcoal, sanguine. 2006
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II. I. Ilonsxos
IV k. Mysicckoit nopmpem.
bymara Tom., yrons. 2001

P. Polyakov
4th year. Male Portrait.
Tinted paper, charcoal. 2001

> O. 1. Kupeesa
IV k. 2Kencxuii nopmpem.
bymara tom., coyc. 2002

> O. Kireeva
4th year. Female Portrait.
Tinted paper, sauce. 2002
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O. . Kupeesa

V k. Hamypujux cudsujuii.
bymara ton., cenms. 2002

O. Kireeva
5th year. Model Sitting.
Tinted paper, sepia. 2002

> O. 1. Kupeesa

V k. Hamypujux cudsujuii.

bymara ton., cenus. 2003

> O. Kireeva
5th year. Model Sitting.
Tinted paper, sepia. 2003

(cmp. 28) E. 1O. AHTOHOB
III x. Hamypujux. Bymara
TOH., rpad. KapaHpanr. 1996

(p. 28) E. Antonov
3rd year. Model. Tinted
paper, graphite pencil. 1996

(cmp. 29) E. FO. AnTOHOB
III x. Hamypujux. Bymara
TOH., rpa¢. KapaHpanr. 1997

(p. 29) E. Antonov
3rd year. Model. Tinted
paper, graphite pencil. 1997
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K. B. Janyx

IV k. Mysccxoti
KOCMIOMUPOBAHHDBLIL nOpmpen.
bywmara, coyc, yromnb. 1997

K. Datsuk

4th year. Male Model in a
Costume.

Paper, sauce, charcoal. 1997
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K. B. Janyk
IV k. Mysicckoit nopmpem.
bymara, cenusa. 1997

K. Datsuk
4th year. Male Portrait.
Paper, sepia. 1997
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< C.II. Yy6upko
V k. Topc 6 dsusnceru.
bymara ton., cenus. 1998

< S. Tchubirko
5th year. Torso Movement.
Tinted paper, sepia. 1998

C. I1. Yy6upko

V k. Topc 8 dsusceHuu co
CNuHbvL. ByMara TOH., CCIINA.
1998

S. Tchubirko

5th year. Torso Movement
from the Back.

Tinted paper, sepia. 1998
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C. I1. Yybupxko > C. I1. Yybupxko

V k. Queypa 6 dsusceHuu. V k. Queypa 6 0susieruu.
bymara ton., cenus. 1998 bymara toHn., cenus. 1998
S. Tchubirko > S. Tchubirko

5th year. Figure Movement. 5th year. Figure Movement.

Tinted paper, sepia. 1998 Tinted paper, sepia. 1998
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B. b. JIagosa
IV k. XKencxuii nopmpem.
bymara ton., cennsa. 2002

V. Liadova
4th year. Female Portrait.
Tinted Paper, sepia. 2002

> B. b. JIagoBa
IV k. 2Kencxuii nopmpem.
bymara tom., cennsa. 2002

> V. Liadova
4th year. Female Portrait.
Tinted Paper, sepia. 2002
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K. B. Janyx
IV k. Mysxckoit nopmpem.
bymara, yromns. 1997

K. Datsuk
4th year. Male Portrait.
Paper, charcoal. 1997




M. C. ITaBnoBa
IV k. Mysicckoii nopmpem.
Bbymara tomn., yrons. 2001

M. Pavlova
4th year. Male Portrait.
Tinted paper, charcoal. 2001

academic drawings
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< C.II. Yy6upko
V k. ITocmanosxa u3 08yx guzyp.
bymara ton., cenns, 1998

< S. Tchubirko
5th year. Two Models Setting.
Tinted paper, sepia. 1998

V. B. Ko>keBHUKOB
V k. Hamypujux cudsuquii.

Bymara ToH., Tpa¢. KapaHJalL

2005

I. Kozhevnikov

5th year. Model Sitting.
Tinted paper, graphite pencil.
2005

(emp. 52) 1. A. onros
IV x. Hamypujux. bBymara
TOH., yro/nb. 2008

(p. 52) D. Dolgov
4th year. Model.
Tinted paper, charcoal. 2008

academic drawings | 51

(cmp. 53) O. A. YepHblieit
IV k. Cknadku opanuposox
Ha maHekene. bymara TOH.,

coyc. 2006

(p. 53) O. Tchernyshey
4th year. Draperies of
Clothing on a Mannequin.
Tinted paper, sauce. 2006
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<JLT. Ilanos
IV x. Hamypujux co cnunbl.
bymara toH., cenus:. 1996

< I. Panov
4th year. Male Model from

the Back. Tinted paper, sepia.

1996

M. T. ITanos
IIT k. Myxcckoii nopmpem.
bymara toH., cenus:. 1996

I. Panov

3rd year. Male Portrait.
Tinted paper, sepia.
1996
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O. M. IiBeTaeBa
V k. JKenckuii nopmpem.
bymara toH., yronb. 2007

O. Tsvetaeva
5th year. Female Portrait.
Tinted paper, charcoal. 2007
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O. M. [IBeTaeBa
IV k. 2Kencxuii nopmpem.
bymara toH., yronb. 2005

O. Tsvetaeva
4th year. Female Portrait.
Tinted paper, charcoal. 2005
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II. A. Jonros
IV k. Mysicckoit nopmpem.
bymara Tom., yrons. 2008

D. Dolgov
4th year. Male Portrait.
Tinted paper, charcoal. 2008
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II. A. Jonros
IV k. 2Kencxuii nopmpem.
bymara toH., yronn. 2008

D. Dolgov
4th year. Female Portrait.
Tinted paper, charcoal. 2008
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< O. . Kupeesa

IV k. Mysicckoii nopmpem.

bymara ton., cenns. 2002

< O. Kireeva
4th year. Male Portrait.
Tinted paper, sepia. 2002

C. Tepéxuna

IV k. 2Kencxuii nopmpem.

bymara ton., cenus. 2006

S. Teriokhina
4th year. Fernale Portrait.
Tinted paper, sepia. 2006

academic drawings | 71
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A. A. OBCAHHUKOB
III k. Myscckoii nopmpem.
bymara Ton., yrons. 1996

A. Ovsiannikov
3rd year. Male Portrait.
Tinted paper, charcoal. 1996
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. B. Menuxosa
III k. Myxcckoii nopmpem.
Bbymara tomn., yrons. 1997

I. Melikhova
3rd year. Male Portrait.
Tinted paper, charcoal. 1997
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< O. A. Yepnbiieit

IV k. Mysicckoti nopmpem

8 meampanvHoM Kocmiome.
bymara ToH., cenus, yronb. 2006

< O. Tchernyshey

4th year. Male Model in a Theater
Costume. Tinted paper, sepia,
charcoal. 2006

0. A. I'pebentok

IV k. 2Kencxuii nopmpem.
Bymara ToH., cenus, yronb.
2008

Yu. Grebeniuk
4th year. Female Portrait.

Tinted paper, sepia, charcoal.

2008

academic drawings | 81
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< O. A. Yepnbiieit

V k. XKenckuil kocmiomu-
posarHbLL nopmpem.

bymara, cenus, nacrens. 2007

< O. Tchernyshey

5th year. Female Model
in a Costume.

Paper, sepia, pastel. 2007

O. A. Yepnblieit

IV x. Mystcckoii kocmomupo-
B8AHHDLIL NOPMpem.

bymara, cenus. 2006

O. Tchernyshey
4th year. Male Model
in a Costume.

Paper, sepia. 2006

academic drawings | 85
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< II. 1O. TTaHTIOXMH
IV x. ITopmpem I B. Jlvauxosa
bywmara, yrons. 1996

< D. Pantiukhin
4th year. Portrait of
G. Diatchkov.

Paper, charcoal. 1996

E. I0. AnTOHOB

III k. Ilopmpem

1. 1O. Ilanmroxuna.
bymara ToH., yronb. 1996

E. Antonov

3rd year. Portrait of

D. Pantiukhin.

Tinted paper, charcoal. 1996

I. O. [TanTIOXWH

IV k. Ilopmpem

E. IO. Aumonosa bymara ToH.,
yronb. 1996

D. Pantiukhin

4th year. Portrait of

E. Antonov. Tinted paper,
charcoal. 1996

sketches and studies
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I. 1O. [TanTIOXUH
IV k. Mysicckoit nopmpem.
bymara toH., yronb. 1996

D. Pantiukhin
4th year. Male Portrait.
Tinted paper, charcoal. 1996

> [1. 1O. [TanTIOXUH
IV k. 2Kencxuii nopmpem.
bymara toH., yronb. 1996

> D. Pantiukhin
4th year. Female Portrait.
Tinted paper, charcoal. 1996
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O. A. Yepubiieit
IV k. Ilopmpemnuie Habpocku.
2005

O. Tchernyshey
4th year. Portrait Sketches.
2005
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O. A. Yepubleit
IV x. Habpocku sxerckoti
o6HaxenHoti modenu. 2005

O. Tchernyshey
4th year. Nude Female Model
Sketches. 2005

sketches and studies
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WM. B. Menuxosa
III k. 2Kenckuii nopmpem.
bymara Tomn., yrons. 1996

I. Melikhova
3rd year. Female Portrait.
Tinted paper, charcoal. 1996



. B. Menuxosa
III k. Myxcckoii nopmpem.
bymara ton., macrenb. 1996

I. Melikhova
3rd year. Male Portrait.
Tinted paper, pastel, 1996

WM. B. Menuxosa

III x. Habpocok ¢uzypot
ueno6exa. bymara, yronbHbIi
KapaHpjanl. 1996

I. Melikhova
3rd year. Figure Sketch. Paper,
charcoal pencil, 1996

sketches and studies
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O. A. Yepubiieit
III x. Habpocox serckoti
¢guzypuol. bymara, yromns. 2004

O. Tchernyshey
3rd year. Female Figure
Sketch. Paper, charcoal. 2004
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O. A. Yepubpiieit
IIT k. Myxcckoii nopmpem.
bymara ton., cenusa. 2004

O. Tchernyshey
3rd year. Male Portrait.
Tinted paper, sepia. 2004
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V. H. KBamaniikas
IV k. Habpocku 8 macmepckoti. 2002

I. Kvashnitskaya
4th year. Workshop Sketches. 2002
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Mapnnosa A. I
IV k. Habpocku c sceHckoil
obHaxcennot modenu. 2007

A. Marinova
4th year. Nude Female Figure
Sketches. 2007
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A.VI. MapuHoBa
IV k. Habpocku scerckoti
obHaxcennot modenu. 2007

A. Marinova
4th year. Nude Female Figure
Sketches. 2007
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. B. JloxmaToBa
IV x. Ha6pocku. 2010

I. Lokhmatova
4th year. Sketches. 2010
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K. H. T'ankuna
IV k. Ha6pocku. 2010

K. Galkina
4th year. Sketches. 2010



4th year. Portrait of S. Tchubirko.

IV x. Hopmpem C. I1. Yybupxo.
Tinted paper, sepia. 1998

bymara ton., cenus. 1998
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M. Innokentiev
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C. I1. Yy6upxo
IV . Ilopmpem I B. [lvaukosa
bymara toHn., cenus. 1998

S. Tchubirko
4th year. Portrait of G. Diatchkov.
Tinted paper, sepia. 1998
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< O. A. Yepnpien

IV k. JKencxuii nopmpem.

Bymara, cenusa. 2005
< O. Tchernyshey

4th year. Female Portrait.
Paper, sepia. 2005

O. A. Yepubiiieit

IV k. 2Kencxuii nopmpem.

Bymara, yrons. 2005
O. Tchernyshey

4th year. Female Portrait.
Paper, charcoal. 2005

O. A. Yepubpiiieit

IV k. Mysicckoii nopmpem.

bymara, xapangam. 2005

O. Tchernyshey
4th year. Male Portrait.
Paper, pencil. 2005

sketches and studies
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< W. B. Ko>xeBHUKOB

IV k. Habpocxu ¢ senckoti
00HANCEHHOL MOOEU.
bymara, kapanganr. 2003

< I. Kozhevnikov
4th year. Nude Female Figure
Sketches. Paper, pencil. 2003

V. B. Ko>keBHKOB
IV k. Ha6pocxu. 2003

I. Kozhevnikov
4th year. Sketches. 2003

sketches and studies
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< 1. B. Ko>xeBHIKOB

IV k. Habpocox namypujuxa.

bymara, kapangamr. 2002

< I. Kozhevnikov
4th year. Model Sketch.
Paper, pencil. 2002

W. B. Ko>)xeBHUKOB
IV k. Ilopmpemnuie Habpocku.
bymara, kapangamnr. 2002

I. Kozhevnikov
4th year. Portrait Sketches.
Paper, pencil. 2002

sketches and studies
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O. M. IIBeTaeBa
V k. Mysxcxoti nopmpem.
bymara ton., cenus. 2007

O. Tsvetaeva
5th year. Male Portrait.
Tinted paper, sepia. 2007
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O. A. Yepubiiieit
V k. 2Kenckuii nopmpem. 2007

O. Tchernyshey
5th year. Female Portrait. 2007
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O. A. Yepubiiieit
Hab6pocku. 2002-2005

O. Tchernyshey
Sketches. 2002-2005
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O. A. Yepubiiieit
IV k. 3apucosxu. 2005

O. Tchernyshey
4th year. Studies. 2005
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O. A. Yepublieii
IV k. Myscckoii nopmpem.
bymara Tomn., yrons. 2005

O. Tchernyshey
4th year. Male Portrait.
Tinted paper, charcoal. 2005

O. A. Yepublieit
IV k. 2Kencxuii nopmpem.
bymara ton., cenus. 2005

O. Tchernyshey
4th year. Female Portrait.
Tinted paper, sepia. 2005
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